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supplementary courses in artistic anatomy and 
perspective. 

In the Department of Drawing and Painting 
the instruction includes drawing from the cast, 
under Mr. Hale ; from the nude model, under Mr. 
Benson ; painting from nude and draped models, 
under Mr. Tarbell ; and from still life, under Miss 
Hazelton. Composition is also taught in each of 
these classes. Pupils are promoted from one 
class to another as soon as their proficiency war- 
rants. There are advanced classes in painting, 
for men and women, for the study of the full- 
length figure. 

The Department of Modelling, under Mr. 
Pratt's instruction, is open both to those who 
wish to devote themselves exclusively to this art 
and to those students of drawing or painting who 
wish practice in modelling as a means toward 
improving their ability to render the human 
figure. The pupils in this department are taught 
to model the human figure both singly arid in 
composition. 

In the Department of Design, of which Mr. 
C. Howard Walker is the Director, with Miss 
Katharine B. Child as Assistant, the instruction 
includes the study of ornament and decoration, 
both theoretical and applied; study of historic 
ornament and styles ; application of ornament to 
architectural forms. The full course necessary 
for a diploma in this department covers three 
years. 

Instruction in Artistic Anatomy is given by 
Dr. Edward W. Emerson. Instruction in Per- 
spective is given by Mr. Anson K. Cross and an 
assistant. 

Diplomas are given, upon application, to those 
students who have fulfilled the requirements of 
the Council. The requirements are, in the De- 
partment of Drawing and Painting, two years' 
work in the life class, and satisfactory examina- 
tions in drawing, anatomy, and perspective ; in 
the Department of Modelling and in the Depart- 
ment of Design, satisfactory work during the 
prescribed course. 

The School awards ten scholarships at the end 
of every year, each entitling the holder to free 
tuition for the year following. Of these, four are 
limited to advanced students ; the others may be 
applied for by any regular student of the school 
to whom such aid is necessary. They are given 
only to those who have been at least six months 
in the school, and application for them should 
be made as early in the year as possible. 

The Paige Travelling Scholarship was founded 
by the late James William Paige, its object being 
to enable the pupil "who shall have been most 
proficient in painting " to study art in Europe for 



two years. It is open to both men and women, 
and is given to the pupil who is recommended by 
the Council as most worthy to receive it. For 
the present this decision is based upon general 
excellence of work, not upon a special competi- 
tion. The person to whom the scholarship is 
awarded in 1906 will receive $800 for two years 
for study in Europe, under such conditions and 
restrictions as the Trustees of the Museum may 
impose. 

The Helen Hamblen Scholarship was founded 
in 1898 by Mrs. Caroline Eddy Hamblen, in 
accordance with the wish of her daughter, in 
whose memory it is named. It is for young 
women only, and gives to the holder free tuition 
for a year, with $100 in addition. It may be 
awarded to the same person in successive years 
at the discretion of the Council. 

Mrs. J. Montgomery Sears will give three 
prizes of $50 each to regular pupils of the school 
in the spring of 1906 — one for the best drawing 
from the cast, one for the best drawing from the 
nude, and one for the best oil portrait. These 
prizes are to be competed for at a special con- 
cours during the last part of the school year. 

Mrs. Nathaniel Thayer will give $150 to be 
divided into prizes for the best work done during 
the school year 1 905-1 906 by pupils in the 
Department of Design. 

Mrs. David P. Kimball will give $150 to be 
divided into prizes for the pupils in the Depart- 
ment of Modelling during the school year 
1905-1906. 

Mrs. James B. Ayer will give a prize of $100 
for the best portrait executed by a regular pupil 
of the school in the Advanced Painting Class in 
the spring concours of 1906. 

The School was represented at the St. Louis 
Exposition by a careful selection from the work 
of the Drawing, Painting and Modelling classes 
with a large collection of work from the Depart- 
ment of Design. It was considered to have the 
best exhibit in its class, and was given a grand 
prize, the highest award made. The diploma of 
the Exposition, certifying to this award for ex- 
hibits illustrating courses of instruction, methods 
and results, has recently been received. 

The Street Singer. 

EDOUARD MANET. 

(1832-1883.) 

The picture represents a girl musician unpre- 
tentiously dressed in the style of the sixties — a 
simple frock of muslin, a loose coat, a turban hat; 
the coral earring is her only adornment — who 
stands holding a guitar in her left hand. She 
has been performing in the cafe* behind her, 
where, before the door has swung to, we see at 



MUSEUM OF FINE ARTS BULLETIN 



39 




THE STREET SINGER, 
a table a woman in blue, a man with a high hat, 
a waiter with his apron and napkin, and know of 
other guests from the hats on the wall. She has 
left but an instant ago and has stopped suddenly 
to look at something in the street behind us: we 
almost see the swing of the crinoline beneath the 
dress. It is summer ; shrubs in green tubs flank 
the entrance to the cafe\ and the girl is eating 
cherries, of which she holds some in her right 
hand to her mouth and others in a paper loosely 
pressed against her body by her left hand; but 
for the moment all her attention is fixed elsewhere 
and her face is in repose. The portrait is the 
study of a moment. The girl is short, has light 
hair, pale skin suffused with delicate pink, large 
inexpressive eyes and an ill-formed nose. She is 
not pretty, but her hand is shapely and her body 
is sturdy and supple, while she is poised with an 



ease suggestive of ready and 
graceful movement. It is Vic- 
torine Meurend, who is to ap- 
pear again in the famous Olym- 
pia of the Luxembourg a few 
years later. 

The picture is a powerful and 
fascinating poem with this girl 
as the subject. The firm curves 
of the figure, in play with the 
accented lines of the jacket, the 
guitar, and its ribbon, compose 
a design which sustains the 
simple and attractive scheme 
of color harmony of orange, 
green and gray. There is no 
hesitation, no excess. The 
values are true, the form is 
solid, the girl lives in daylight 
and breathes our atmosphere. 
But the charm is not decora- 
tive alone. The artist shares 
with the spectator not only the 
subtle lines of the body and 
dress, the gray shades of the 
jacket in contrast with the 
pearly reflections of the muslin 
over the white skirt, partly 
veiled, partly revealed, where 
the girl has raised the frock, 
all in harmony with the severer 
forms of the background; but 
he partakes with him also the 
mystery of the girl's individu- 
ality. With his sympathetic 
but caustic brush he has noted 
her impulsiveness, her unre- 
flecting, animal mind, the gay, 
playful disposition of a bac- 
chante.* He applies his point of view in intimate 
fashion, and in a few strokes defines the girl's re- 
lation to the world. The cogency of Manet's 
painting, which evinces his intense searching of 
life, depends on a conviction and sincerity of 
vision as passionate, and on a simplicity of tech- 
nical expression as exalted, as that manifested 
by Tolstoi in another field. We must return to 
the great Spanish masters to find painter critics 
worthy of comparison with him. 

Manet exhibited first in 1859. Tnis picture is 
an early one; it was painted in 1861 at the same 
time as the Boy with the Sword of the Metro- 
politan Museum. It is lent to the Museum by 
Mrs. J. Montgomery Sears. 



*A parallel interpretation of a man may be seen in a pastel 
portrait by Manet lent to the Museum by Mr. Eben D. Jordan 
and shown in the Second Print Room. 



